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The insPiration for Porch Music came to me duringa stretch of time in the summer
of 2006 when storms clamaged the electric service equipment at our house and we
endured weeks of nearlg constant power outages. As | sat around the house
reacling, unable to get much work done on the Pro'ect I needed to finish on my
computer, | began to think about a time before li"’i became so dependent on
electricitg for comfort, Productivitg) and entertainment. Being old cnough to
remember life before computers and air conclitioning were ubiquitous, I found
mgselF dagclreaming and time-traveling back to those clags. But then the brakes
onmy time machine failed and my dagclreams careened even further back to a
time | know on|9 from reacling and listening to the stories of folks much older then
mgself — atime when electricitg and Plumbing were scarce; when most
Appalachian workers’ days were filled with strenuous Phgsical labor in Fields,
Forests, Factories, and coal mines; when Saturclag wasjust another clag for hard
work and weekends didn’t begin until Saturdag night; when Porches Provided a
necessary escape from the heat on a summer evening and a Place for informal
social gatherings; a time when almost cvergthing was homemade, including the

music and most other entertainment.



Percussion Instruments for

Dk Cliredt over tlee Coalftilds.

Highly complex percussion sound:

Heavy "junk" metal bars resting on foam struck with

heavy metal pipe. Other possible instruments to be

added to the mix include crasher bar, high-pitched (or
piccolo) woodblock, log drum, and/or tambourine.
One of these could be mounted on a foot pedal. If
available, a large caxixi could be worn around wrist
(or the ankle) to contribute to the sound.

2 log drums med/low

low deep sounding floor tom or muffled bass drum

tambourine (struck)

—ox

low deep sounding floor tom or muffled bass drum

complex percussion sound:

Similar to the beginning complex sound, but omit the

junk metal struck with a pipe.

Divide the previous collection of instruments into

high & low subsets.

wo

2 suspended cymbals

Delicate improvisation using various available

HENEERENN. struck "noisemakers" including, but not limited

to, those already used in the piece (e.g. log
drums, floor tom, bongos, tambourine, caxixi).
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the road map:

Begin with motive A or B and then alternate
between numbered motives and lettered
motives. After both A & B have been played
twice, you may skip between the numbered
motives without returning to A or B. Avoid
repeating numbered motives more than twice
and lettered motives more than three times.
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performance notes:

* typical duration for each motive
should be ca. 3-5 sec.

e outer limits of motive durations should
be 2-6 sec.

* trills and tremolos should be very fast

e crescendos and diminuendos should be
dramatic

* sul ponticello should be extreme

* motive 9 is played behind the bridge

The sound of this movement should be
characterized by lots of busy, nervous
energy should be constant, with no
silences of any consequence — like a
swarm of insects. Overall volume should
be fairly soft except for short burst of
sound caused by crescendos motives.

Percussionist:

Percussionist will improvise with
various “nature” sounds utilizing leaf
shaking sounds (a branch with leaves
attached, for example). Other
possibilities include rain tree, shakers of
various kinds, guiro, etc.

An optional pre-recorded audio file of
nature sounds may preceed and/or
accompany this page of improvisation.
duration: ca. 1:00-1:30

Attacca to Before Dawn—part 11

© 2007 by Mark Phillips
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Before Dawn — part I1
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Before Dawn — part I1
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Appalachia
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Morning in Appalachia
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Morning in Appalachia
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Morning in Appalachia
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Dark Clods sver the CW

Slow and Very Heavy (o ca. 69-72)
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